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Art on 56th is pleased to announce FUGUES, a solo-exhibit ion of works by Iranian art ist Mahmoud Hamadani. The show wi l l  feature his most 
recent body of ink drawings.

Paying tr ibute to his love for music, Hamadani ’s drawings in the ser ies Requiem are rooted in lyr icism. Inspired by the melodies of Johann 
Sebastian Bach, the works are akin to visual interpretations of Bach’s music. The minimal ist ic, monochromatic composit ions play with the 
iconography of notes, and serve as part it ions that guide his creative process. Through iterations and var iations, Hamadani constructs his 
own visual rhythm, a si lent symphony that comes al ive in the mind. In their intr icacy, formality, var iety and symmetr y the drawings evoke 
Fugues. 

The process is essential to Hamadani ’s craft, where he selects a specific application technique, whi le simultaneously surrender ing to the 
hand of fate. For instance, in the Traces ser ies, the art ist blows the ink onto the paper, al lowing droplets to fal l where they may. Seeking 
to find a balance between chance and wi l l , his drawings orchestrate a dance between decision and accident. The tensions between l ight 
and darkness, purpose and improvisation, control and freedom are the subjects of his works, the dichotomies that are the ver y incarnation 
of l i fe. The result is an oeuvre dedicated to the investigation of the space within those polar it ies, a quest to find per fect equi l ibr ium.

Biography
Born in I ran in 1958, Mahmoud Hamadani is known for his del icate monochromatic ink drawings. Hamadani ’s work is inspired by his desire 
to explore the space at the intersection between art and l i fe, focusing on depicting intangible concepts such as the attainment of peace 
and enl ightenment.

In his latest exhibit ion, Repetit ions and Var iations, Hamadani ’s work takes on another aspect, that of the musical score. Inspired by the 
rhythm and movements of music, specifical ly the works of Johann Sebastian Bach, his drawings feature rhythmic patterns set within a simple 
structure. According to the art ist, without freedom, art cannot thr ive, but without structure, no system is sustainable.

Mahmoud Hamadani has a B.A. in Mathematics from the State University of New York and a Masters Degree in Publ ic Administration from 
the Kennedy School of Government at Harvard University. His works have been shown at The Br it ish Museum in London, The New Museum of 
Contemporar y Ar t in New York, and have been featured in both solo and group exhibit ions in New York, London, Dubai, Lausanne and 
Hong Kong. His works are included in the permanent col lections of The Metropolitan Museum of Ar t and The Br it ish Museum, and he is a 
recipient of Pol lock-Krasner Foundation grant. Hamadani current ly l ives and works in New York City.

Artist Statement : Fugues
The composit ions in Requiem involve the systematic repetit ion and var iation of a simple theme. In each of these works harmony is achieved 
through sl ight changes in the basic element that is the bui lding block of the drawing. In their intr icacy, formal ity, var iety and symmetr y the 
drawings evoke fugues. The works are intuit ive. I did not set out to visual ize fugues. I have, however, always l istened to the music of Bach 
whi le working. And looking at these works I can see how deeply the music has penetrated my psyche. As i f these are not or iginal works but 
an interpretation of music in the language of drawing.

I create the works in the second ser ies “Traces” by blowing ink on paper. These are studies of chance and wi l l . The inspiration for the ser ies 
is best captured in the fol lowing poem by Gu Cheng:

Now on my heart 's page
There is no gr id to guide my hand,
No character to trace,
Only the moisture,
The ink blew dew
That has dr ipped from the leaves.
To spread it I
Can't use a pen,
I can’t use a wr it ing brush,
Can only use my l i fe 's
Gentlest breath
To make a single l ine of
Marks worth puzzl ing over.

The process of making these drawings is akin to ”the search for that which cannot be found.” An image appears through a process of 
decisions and accidents. And just as in l i fe where much depends on chance, it ’s ult imately our decis ions that give shape and meaning to 
this out of control process.

The third ser ies, Odes, is a simple of l ight and shadow, a most basic preoccupation of the art ist as wel l as the moral being.

Altogether these works are explorations of basic dualisms, with which we grapple ever yday, often with l i tt le awareness.


